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The Cardinal to whom the Basilica owed these gifts belonged to the 
famous noble family of the Tebaldeschi, and was a man of some note. The 
chapel which he erected was, of course, destroyed with the old basilica. 
He restored to the Basilica the three well-known silver-gilt statues (two of 
St. Peter and one of St. George) which had been pawned by the Chapter 
for 300 florins, another proof of the destitute condition of the Basilica at 
that time. The history of these statues is sketched in the above-mentioned 
work on the Inventories. 



OPENING OF THE TOMB OF POPE BONIFACE VIM IN THE BASILICA 
OF SAN PIETRO IN VATICANO IN 1605. 

In 1605, Pope Paul V ordered the destruction of that part of the ancient 
Basilica of St. Peter which, among many ancient chapels, contained that 
of St. Boniface erected under Boniface VIII (1294-1303) by Arnolfo of 
Florence, in which was the tomb of Boniface VIII himself. The wooden 
coiBn was opened and the body found, strange to state, quite intact and 
uncorrupted. Giacomo Grimaldi who was an eyewitness to the ceremony 
left, in ms., a very minute proces-verbal, from which we extract the follow- 
ing description of the beautiful and artistic robes and ornaments in which 
the body was enveloped : it is taken from his autograph in the Barberini 
Library at Kome. 

Alba quae et eamisum dieitur erat ex tela subtili Cameraeensi cumfimbriis 
ante et post tibias, necnon ad rnanus et pectus; quae fimbriae ante et post 

. . . Item, whereas, on account of the recent seism in the Church of God, our Basil- 
ica was, as it even now is, in great debt; therefore the said executors paid out two 
thousand florins for seven months' allowance to the canons, beneficiaries and clerics. 

" Item, they restored to our basilica three figures of silver-gilt weighing . . . namely, 
two of St. Peter, one with a tiara on his head, and another without a tiara, and another 
of St. George, which had been pawned for three hundred florins by the Chapter, for 
the defense of the Roman Church : these they delivered to us and to our basilica 
without any payment. 

" Item, they handed over to us both for the use of the above-mentioned chapel and 
for the service of divine worship in our basilica, a cope, a chasuble, with two dal- 
matics and two white tunics, together with three amices and three shirts with their 
stoles and maniples. Item, a chasuble of damask cloth. Item, a chasuble, two dal- 
matics, two tunics, two copes, all of red damask cloth. Item, a dalmatic and a tunic 
of red diasper. Item, a chasuble and a cope of green diasper. Item, a violet chasuble 
with a shirt and amice. Item, another red chasuble with its accessories. Item, a 
black chasuble. Item, two cushions or riglierii for the altar of various colors. Item, 
a missal. Item, three very beautiful antependia. Item, afacistorium with three cloths 
of different colors. Item, a chalice of silver-gilt. Item, a cross with a silver foot. Item, 
a very beautiful painted gilt tablet (or "pax") with a foot." 
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tibias singula ipsarum habet in longitudine palmos tres cum dimidio, in lat- 
itudine palmum unum, in quibus auro et serico acu pictae (ut vulgo dicitur 
riecamo) infrascriptae habentur historiae. In fimbria ante tibias sunt in 
primo ordine historiae Annunciationis, Visitationis, Nativitatis, Appari- 
tionis Angelorum ad pastores, Quando Magi veniunt Jerosolymam, Quando 
loquuntur cum Herode, Adoratio Magorum, Angelus admonet illos ut rever- 
tantur per aliam viam. 

In secundo ordine eiusdem fimbriae habentur, Consilium Herodis super 
oceisione Innocentium, Occisio subsecuta, Apparitio ut Joseph fugiat in 
Aegyptum, Fuga subsecuta, Obitus Herodis, Circumcisio Domini, Dispu- 
tatio inter doctores, Cum invenitur a matre "fili quidfecisti nobis sic?" 

In fimbria vero retro tibias, Consilium sacerdotum ut caperent Jesum, 
Captura Christi et amputatio auriculae, Flagellatio Christi, Baiulatio Cru- 
ds, Crucifixio, Obitus in Cruce et Militis percussio, Sepultura, ac Resurrec- 
tio. In secundo ordine, Descensus ad Inferos, Noli me tangere, Valde mane 
una Sabbatorum, Tres aliae historiae Resurrectionis, Quando dicit Thomae 
" infer digitum tuum hue," et Ascensio in Coelum ; quas tres historias sub- 
ter corpus positas excipere non valui. 

Alba longa erat usque ad pedes, et in pectore aderat fimbria cum imagine 
Annunciationis. 

Stola stricta et longa erat palm. Viet quart. 3 usque adfloccas ex broccato 
intertexto argento et serico nigro opere Turcico. 

Cingulum pontificate ex serico rubro et viridi. 

Manipulum striatum auro argentoque intertextum opere ad undas cum 
serico nigro et violaceo duplum erat, pendens a Tunica longumpalmis tribus. 

Sandalia nigri coloris, acuta et cuspidata more Cothico sine cruce, ex serico 
nigro ad flores parvos auro intertextos . . . 

Tunica pontificalis ex saia de serico nigro cum manicis, .... fimbriae 
ante et post . . . ex broccato in campo violaceo cum leonibus auro et serico 
intertextis. 

Dalmatica ex saia de serico nigro . ... in extremitate ante et retro erant 
fimbriae . . . ex broccato aureo in campo nigro opere Turcico vel Persico et 
quidem pulcherrimo propter splendidissimum aurum, elaboratae certis rosis 
binisque canibus rectis, cum manicis latis, in quarum summitate prope manus 
erant aliae fimbriae eiusdem broccati: in circuitu foderata serico croceo. 
Caligae pontificales . . . Casula sive planeta lata . . . , etc.'' 

7 " The alb (called also camisus) was of fine Camerino linen with a border before and 
behind the tibia, as well as at the hands and on the breast : each of these borders be- 
fore and behind the tibia is 3J palms long and 1 palm wide, and on them the follow- 
ing compositions are embroidered in gold and silk (called in Italian riecamo). On 
the border in front of the tibia are, in the first row ; the Annunciation, Visitation, 
Nativity, Angels appearing to the Shepherds, the Magi entering Jerusalem, speaking 
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Grimaldi made a careful study of the compositions adorning the alba, 
of which he also gives drawings in four groups of 9, 7, 9 and 7 composi- 
tions, respectively, three of the latter group not being reproduced, however, 
because he was not able to make them out, as he remarks in his text. They 
form a very complete series of New Testament histories. The style of the 
embroideries can be better judged by that of several beautiful robes dating 
from the pontificate of Boniface VIII which have still been preserved, es- 
pecially those in the Cathedral at Anagni, where he resided so long. The 
expression opere Tureico vel Persico, used of the dalmatic and of the stole, is 
interesting, for it shows them to belong to those imitations of Oriental tapes- 
tries which were quite common in the West at an earlier date, before the rise 
of the national French style, of which the alb here mentioned is probably an 
example that must have been of remarkable beauty. 

A. L. Frothingham, Jr. 



with Herod, adoring the Child, being warned by an angel to return another way: in 
the second row of the same border; the Council of Herod concerning the murder of the 
Innocents, the Massacre, the Appearance to Joseph, the Flight into Egypt, the Death 
of Herod, the Circumcision of the Lord, the Dispute among the Doctors, the finding 
by his mother who says, 'Son, why hast thou thus dealt with us?' In the border be- 
hind the tibia are ; the Council of the priests for the taking of Jesus, the taking of 
Christ and the cutting off the ear, the Flagellation, the Carrying of the Cross, the Death 
on the Cross and the piercing with the lance, the Entombment, and the Resurrection : 
in the second row ; the descent into Hades, the Noli me tangere, the Visit to the Sepul- 
chre, three other incidents of the Resurrection, when He says to Thomas ' thrust in 
thy finger,' and the Ascension; the above-mentioned three compositions [of the Res- 
urrection] I could not see because they were under the body. The alb extended down 
to the feet, and the border on the breast bore the subject of the Annunciation. 

"The stole was narrow and 6 J palms long, 3 of which were down to the frock of 
brocade woven with silver and black silk of Turkish workmanship. 

"A pontifical girdle of red and green silk. 

"The narrow maniple, woven with gold and silver of the style called ad undas (with 
wavy iridescence) worked with black and violet silk, was double and hung from the 
tunic a length of three palms. 

"Black sandals, pointed and cusped in the Gothic style, without cross, of black silk 
with small flowers worked in gold. 

"A pontifical tunic of black silk cloth with sleeves . . . having borders at the front 
and back edges, ... of gold brocade on a purple ground, with lions worked in gold 
and silk. 

"A dalmatic of black silk cloth, . . . having borders at the front and back edges, . . . 
of gold brocade on a black ground of Turkish or Persian workmanship and of remark- 
able beauty on account of the very brilliant gold ; they were adorned with rosettes and 
with dogs rampant, two by two, with wide sleeves on whose end, near the hands, were 
other borders of the same brocade : it was lined all around with saffron-colored silk. 
Pontifical stockings. ... A wide chasuble or planeta . . . ," etc. 



